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Jeffrey Reynolds, conductor 


PROGRAM 


Slava! Leonard Bernstein 

(1918-1990) 

Oskar Bohme 
(1870-1938) 
arr. Geoffrey Bergler 


Lisa Hard, trumpet 


Concerto for Trumpet in F minor 

I. Allegro moderato 

II. Andante religioso 

III. Rondo: Allegro scherzando 


Sensemaya Silvestre Revueltas 

(1899-1940) 

arr. Frank Bencriscutto 


INTERMISSION 


When I close my eyes, I see dancers Timothy Mahr 

(b. 1956) 

Elegy for a Young American Ronald Lo Presti 

(1933-1985) 

Variations for Wind Band Ralph Vaughan Williams 

Scored for large wind ensemble by Donald Hunsberger (1872-1958) 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


Slava! (1977) 

LEONARD BERNSTEIN (1918-1990) 

One of the United States’ best known 
musical luminaries, Leonard Bernstein 
was an unusually versatile figure. 
Bernsteins primary training was as 
a pianist and conductor, but he also 
studied informally with Aaron Copland 
who was to become his most important 
composition teacher. A summer music 
school at the Berkshire Music Festival 
(Tanglewood), allowed him to study with 
Serge Koussevitsky, so that by the time he 
completed his education (Harvard and 
the Curtis Institute), Bernstein was a fine 
pianist and possessed of solid conducting 
skills. His subsequent appointment 
as assistant conductor of the New 
York Philharmonic was the spark that 
launched his amazingly successful career. 
Although he remained in the position 
for only one season, it was enough to 
provide opportunities that lead him to 
compose ballet and musical theatre scores, 
including West Side Story. Bernstein 
would eventually compose for orchestra, 
voice, operetta and chamber ensemble. 
From his early success, guest conducting 
invitations from orchestras around 
the world arrived, culminating in his 
appointment as music director of the New 
York Philharmonic in 1958. In addition 
to his work as a composer and conductor, 
Leonard Bernstein was an acclaimed 
educator whose efforts included television 
programs, childrens concerts and teaching 
young conductors. He remains one of the 
most important musical icons of the 20th 
century. 

Slava! was composed for Mstislav 
Rostropovich’s first season as music 
director of the National Symphony 


Orchestra. Slava is the Russian word 
for glory, but it was also Rostropovich’s 
nickname, making the title of the work 
dedicated to the famous cellist-conductor 
especially appropriate. The thematic 
material is taken from Bernstein’s musical 
play 1600 Pennsylvania Avenue. The first 
theme of the piece is “a vaudevillian 
razz-ma-tazz tune filled with side-slipping 
modulations and sliding trombones.” The 
second theme is an imitative melody in 
7/8 time. After Bernstein uses both themes 
in a short development section, he brings 
them back in reverse order. This fast, 
flamboyant overture ends with the rousing 
exclamation Slava! 

Concerto in F minor for trumpet (1941) 
OSKAR BOHME (1870-1938) 

German cornettist and composer, Oskar 
Bohme is thought to have trained with 
his father who was a music teacher. After 
playing in the orchestra of the Royal 
Hungarian Opera House in Budapest, 
he studied composition at the Leipzig 
Conservatory, eventually moving to St. 
Petersburg. He made a living in Russia 
performing with the Marinsky Theatre 
Orchestra and the Leningrad Drama 
Theatre orchestra as well as teaching in 
a musical college. Like many people of 
German origin, Bohme was banished to 
an outlying city in southeastern Russia. It 
is known that he taught in a music school 
there, but the actual date of his death is 
uncertain. One eyewitness claims to have 
seen Bohme at hard labour as late as 1941. 
He composed forty-six known works with 
opus numbers. 

The Concerto in F minor is actually a 
transposed version of a work that Bohme 
composed for trumpet in A. When the A 



trumpet became obsolete, players began 
to perform the concerto on Bb trumpet 
and transposed the whole work up a 
step from its original key of e minor. The 
first published edition in this new key 
appeared in 1941 and became the standard 
version by which most trumpet players 
know Bohme’s concerto. The work follows 
a traditional concerto format with three 
movements (fast-slow-fast). A technically 
challenging piece, Bohme’s trumpet 
concerto shows influences of Russian 
nationalism with folk like melodies and a 
dramatic, emotional character. 

Sensemaya (1938) 

SILVESTRE REVUELTAS (1899-1940) 

Silvestre Revueltas trained as a violinist in 
his native Mexico and in the United States, 
eventually taking up a post as assistant 
conductor with the Mexico Symphony 
Orchestra. It was while working in this 
position that Revueltas composed six 
pieces for that ensemble. In addition to 
his conducting duties, Revueltas taught 
composition and violin at a conservatory 
in Mexico City. On a 1937 tour to Spain, 
he allied himself with the Republican 
cause, but returned to Mexico to take up 
his teaching duties shortly thereafter. His 
death was attributed to alcoholism. 

Sensemaya, one of Revueltas’ most 
often played pieces was originally 
composed as a vocal and orchestral 
setting of a poem, but later transcribed as 
a setting for orchestra alone. It has since 
been arranged for winds. The poem by 
Nicolas Guillen, describes the sacrifice of 
a snake as part of an Afro-Cuban religious 
cult ritual and the piece builds in intensity, 
finally culminating in what has been 
described as a “musical riot”. Sensemaya 
has gained new popularity in recent years, 
and was used in Robert Rodriguez’ film 
Sin City. 


When I Close My Eyes, I See Dancers 
(1992) 

TIMOTHY MAHR (b. 1956) 

Timothy Mahr is currently a professor of 
music at St. Olaf College in Minnesota, 
and a well-known composer of band 
music. He is an active guest conductor 
and clinician who has produced nine CD 
recordings with his university ensemble 
since 1994. Under his leadership, the St. 
Olaf’s Band has performed at Lincoln 
Center, and toured internationally to 
Mexico, Britain, Ireland and Norway. 
Timothy Mahr is a member of the 
prestigious American Bandmasters 
Association. 

When I Close My Eyes, I See Dancers 
was commissioned by the Indiana 
Bandmasters Association and was 
premiered at Butler University under 
the baton of the composer. In this work, 
Mahr explores familiar musical idioms 
and the different textures available to 
the wind band. A transparent opening 
featuring percussion builds tension until 
an infectious groove is established by the 
low woodwind voices, trombones and 
marimba. From that point Mahr uses the 
full ensemble to reference contemporary 
musical styles like swing, theatre music 
and even minimalism. After a boisterous 
and rhythmic series of changes, he returns 
at last to the mood and setting of the 
opening, allowing the music to naturally 
unwind into repose. 

RONALD LO PRESTI (1933 - 1985) 
Elegy for a Young American (1964) 

Ronald Lo Presti studied composition 
at the Eastman School of Music where, 
in 1955 he won the Koussevitsky Award 
valued at $1500. He went on to receive 
grants from the Ford Foundation and also 
served as composer-in-residence for 



that organization. Lo Presti’s teaching 
career began at Texas Tech University, 
followed by Indiana State College and 
finally Arizona State University. His most 
popular work for band was Elegy for a 
Young American, but other selections 
include A Festive Music; Introduction, 
Chorale, and Jubilee; Pageant Overture; 
Suite for Winds; Tribute; and Tundra. His 
untimely death in 1985 left behind a wife 
and six children. 

Dedicated to the memory of John F. 
Kennedy, Elegy for a Young American, 
unfolds as do the stages of mourning. 
Written in 1964 shortly after Kennedy’s 
assassination, the music evokes solemnity, 
shock, anger, loss and finally joy in 
celebrating the contributions Kennedy 
made to his country. The piece contrasts 
small groups of instruments or solo 
instruments with the sound of the full 
ensemble, and is written in a slow adagio 
tempo except for a short allegro passage 
near the end. The final maestoso reinforces 
the grief felt by people in the United States 
at the tragic and violent death of their 
president. 

RALPH VAUGHAN WILLIAM 
(1872-1958) 

Variations for Wind Band (1957) 

Scored for large wind ensemble by 
Donald Hunsberger, 1988 

Composer, conductor and organist Ralph 
Vaughan Williams was born into a family 
of wealth and significance in British 
society. His father’s family were eminent 
lawyers, while his maternal grandfather 
was Josiah Wedgewood III, of the famous 
Wedgewood china family. His maternal 
grandmother was one of Charles Darwin’s 
daughters. Vaughan Williams was 
educated at Trinity College Cambridge 
and the Royal College of Music in 
London, where he met his lifelong 


friend Gustav Holst in 1895. Despite 
his own advantaged circumstances, 
Vaughan Williams felt a deep sympathy 
with ordinary men and women, part of 
which was evidenced by his pioneering 
work in the field of English folk music. 

A noted collector of English folk songs, 
he played a significant role in the revival 
of the English folk movement that took 
place around the time of the First World 
War. Although a successful composer of 
orchestral works ( Fantasia on a Theme 
of Thomas Tallis, A London Symphony), 
Vaughan Williams’ folk inspired 
compositions including Linden Lea and 
the English Folk Song Suite remain some 
of his best loved pieces. 

Vaughan Williams created his 
Variations for Brass Band in 1957, one 
of his last works in a career that had 
spanned nearly sixty years. Brass bands 
became popular in the last half of the 
19th century in the United Kingdom with 
the rise of industrialization. Sponsored 
by factories, coal mines, mills and even 
motor works, the concept of the brass 
band was that of “working-class music”. 
Vaughan Williams’ sympathies with the 
working classes and his own interest in 
writing for the unique combination of 
instruments that make up the brass band 
may have been part of his inspiration for 
creating this work. Commissioned as the 
test piece for the National Brass Band 
Championship, the work had its premiere 
at the Royal Albert Hall in London, in 
October of 1957. The music is a theme 
and set of eleven variations, allowing the 
composer maximum variety in character 
and texture. Variations for Wind Band 
is a transcription of the brass band work 
completed by Donald Hunsberger, who 
was at the time the conductor of the 
Eastman Wind Ensemble, and professor 
of conducting at the Eastman School of 
Music. 



Biographies 


JEFFREY REYNOFDS is Co-ordinator of 
the Performance Division at the Faculty of 
Music, and teaches trumpet, conducting, 
chamber music, jazz history, and music 
education, as well as conducting the 
Wind Symphony. He holds a Ph.D. in 
the philosophy of music education and 
a M. M. in trumpet performance. Dr. 
Reynolds has performed and recorded as a 
trumpeter with the Calgary Philharmonic, 
Victoria Symphony, Hamilton 
Philharmonic, Hannaford Street Silver 
Band, the Stratford Festival Ensemble 
and the Orchestra of the Royal Winnipeg 
Ballet, as well as many other orchestral, 
chamber and solo performances. 

Prior to the University of Toronto, Dr. 
Reynolds taught at Malaspina College 
and McMaster University and for several 
years was an instrumental specialist with 
the Scarborough Board of Education. 

He has conducted many honour bands, 
including York and Durham Regions 
and the Toronto District School Board, 
and community ensembles such as the 
Toronto Wind Orchestra, the Oregon 
Concert Winds and the Southampton 


Wind Ensemble. Dr. Reynolds has 
recently completed a trumpet pedagogy 
book in the Dummies series, Trumpet 
for Dummies, and is completing the 
compilation of trumpet repertoire for 
the Royal Conservatory of Music, along 
with Dr. Gillian Mackay, and contributes 
articles to several journals. He frequently 
conducts workshops in southern 
Ontario schools, and is in demand as an 
adjudicator at music festivals across the 
country. 

LISA HARTL began to study music 
at an early age when she first began to 
take guitar lessons at age 7. Though she 
always enjoyed music, it did not become a 
passion until the first time she played with 
her school band in grade 7. At age 15 she 
picked up the trumpet by coincidence and 
fell in love with the instrument. 

Currently, she is in her fourth year of 
her Performance Degree in the studio of 
Jeffrey Reynolds, playing in the UTSO. 
Lisa enjoys all music by composer Oskar 
Boehme and especially loves to perform 
his Trumpet Concerto in F minor. 
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FLUTE 

Alysha Addetia 
Mouna Ben Hadj Tahar 
Zoe Brown 

Samantha Charron, piccolo 

Sara Constant 

Sarah Faber, piccolo 

George Harris 

Dov Matthew Houle 

Alexandra Letounov 

Grace Liu 

Kristina Orel 

Taya Rosenberg 

Linda Shi 

Hannah Simes 

Rachael Simpson 

Tina Su 

Jacky Tam, piccolo 
Diana Zhang 

OBOE 

Laura Huang 
Solouna Lioumanis 
Lindsay Yates 

CLARINET 

Tony Chen 
Thanasaki Chionidis 
Vincent Chow 
Stefania Geer 
Christina Jowett 
Christie MacLennan 
David Marshall 
Breeanna Parenteau 
Jolynn Platt, bass clarinet 
Colin Sandquist 
Ricky Savin 
Keshini Senanayake, 

Eb clarinet 

Bryn Smith, alto and contra 
Angel Wang 

BASSOON 

Sarah Koval 
Amy Zhang 


SAXOPHONE 

Allyson Ayotte, tenor 
James Conquer, baritone 
Joseph Gargaro, tenor 
Shannon Devereux 
Maatman, tenor 
Andrew Gesing, alto and 
soprano 

Kevin Huang, baritone 
Steffan Moran, alto 
Kevin Shen, alto 
Jennifer Tran, alto 
Daniel Wang, alto 

HORN 

Angela Chi 
Luke D accord 
Sarah Kamalzadeh 
Esther Khew 
Julia Kunka 
Micah Thomas 

TRUMPET 

Caroline Balogh 
Gillian Chreptyk 
Andrew Decker, piccolo 
trumpet 
Helen Geng 
Geoffrey Ho 

Daniel Howells, flugelhorn 
Sang Jun Lim 
Brian McAuley, piccolo 
trumpet 

Shulamit Sternin 
Teddy Zamor, flugelhorn 

TROMBONE 

Abigail Brown 
Peter Bye 
Mabelynn Dill 
Kai Nicoll-Griffith 
Jacob Plachta 
Stuart Siu 
Karyl Vaughan 


BASS TROMBONE 

Steven Conte 
Kevan Hollbach 

EUPHONIUM 

Daniel Frasca 
Mabelynn Dill 

TUBA 

Amelia Ballack 
Caitlin Jodoin 
Daniel Taylor 

PERCUSSION 

Yang Chen 
Maria Kundakcioglu 
Derek Ou 
Ashley Patoine 
Andrew Siu 
Danielle Sum 
Anson Wong 

DOUBLE BASS 

Brandon Benguaich 
Jackson Steinwall 

HARP 

Alanna Ellison 

PIANO / CELESTE 

Rebecca Orsini 


MACMILLAN THEATRE 

Fred Perruzza, 

Director of Operations 
Ian Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

LIBRARIAN, 

PERFORMANCE 

COLLECTION 

Karen Wiseman 
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